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Helmut Newton B MHEEAE i EEYHE

CEREEY s T b

RIS

I i B2 Al Helmut Newton (1920-2004) 773 1960 S AR (55 BRI BRI 0 14
Fo HAER 2 R E R 5 A\ CIRE sS40 Vogue ~ Elle ~ Queen ZEH R
F o (HELEA EIHARE Mg (E P A EIHEN FHYZE - Newton {ES AN A A
B EARETE R 23 > TR MU KEN LGS R BEm T
o BTV ER I > AR A S ZE N A M i e AR Y RO M - T = =
7 M SRR AR A B ARSI S S B9 B HAE
AT S R E BT - T H R R RS M T & E HA R
il o 2RI > EHPL R > Newton {EiLH 2 @SR REEZAY) & T ik & i i
ZEE 2R KREEMAENESEE - A A TR EmEI 5 H BT -
TEB AT RIREE T EflrBlHE LRI ERYE S > 7Y 1960 44X
&2 AR E RSS2 > Newton EfHR 20 MR EIITZE8 > BB ERLL
MERRARE Bl & BB E ZYHER R ? e BB B B U B RS A
WA T R BT P 2o AR F R RIE 2 2 Hit » ASCRFEHE B & - AHERT
s RBEZE > BL T Newton {ESLFREEENME T BB NEEE ) K T EHERNY)
{EZhg 2 A o = (@ A 534 Helmut Newton FUEESZAE T - sXETE 28 HH HAF %
ZH R R RO B BIYM E2che K i 2E BRI E B IR 16 7 S #E L RETRE
i Helmut Newton “NMEFERF i IR E A RFEN:  TEMAlE L EAE—ER
BRI AT -

[oF

Helmut Newton ~ B &% &2 (fashion photography) ~ &4 (eroticism) ~ H &#
(‘narcissism )

! Victor Burgin, In/Different Spaces: Place and Memory in Visual Culture (Berkeley: University of
California Press, 1996), pp. 68-72.
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I i BLEATIT HURA R B 16 A R(EEF S ZEXREXNIEmPREG - A
Tiziano Vecelli (1488/1490 -1576 ) ) Agnolo Bronzino (1503-1572 ) » &P¥%f kL
TR 2K T B2 RN BRI R e BERYE S - HA% - Sir Peter Paul Rubens (1577-1640 )
J Sir Anthony van Dyck (1599-1641) B 2 (s Ak afi S (58 AFT5EE KSR /Y
FEH > 8 A EHEHARY Francois Boucher (1703-1770) K Jean-Antoine Watteau

(1684-1721) 7 fFfh » BREDIEG OIS 7 - Ar8h T REHT EATRER - ° &
B e BT R A LKAV AR E B VIR - (B e 3 00%% BN EE
Jo iz SR [ (5 BRI W 6 1 7] P dm b (e SERRF 1 B (R iz e 4 DA i e
TRARHULESREC SR - BLEA T AR B - B 19 AR K 20 tH4C9) - DAE
S RS G R TR I M O RV LIRS A (B Y R A e st e o H SRy, -
B #teFE TRl B R 2L EE - SR HEEBEMEANRTH  DIE
ZSHEHBIIIPLESE - S hIF M DIHARIE 2 Bl - S BTS2/ RT
FhA[E B RS AR S — % > MR B E R AR R N B0k - R
i AA[ETHYE B s R R RS BV R VIR % > SO o173
B2 EFEAMFTEEMNIES - HINEEH S e - Rt fEEH
AN EIHFHARY i A F IR » RS DARSZ I AUARES N AVERAE P42 - 1T
e LB JEAE BT BB AV i n] 2 E&E NI s SRV R Z G st =R
VB EFEHAE S EE T 2 - 1 Helmut Newton TF-&—({ir s VR EZ T -

Helmut Newton H A FAMAVEINF] > B 12 BREUS AL — B % FER
WEE 2 s hh Yva (Frau Simon, 1900-1942) 22545 - Yva HUELED A2 DU
W~ RS EEEE B G R T B M NS B Newton (TR EAHR%E -
Newton 72 1960 TG 46 FyERE &5 BIHYRF M SR E &y > 40 Nova ~ Jardin des
Modes - Elle ~ Queen -~ Stern » £55ll/2 Vogue » R EsEiAR ~ FAH ~ FEEEEE
HRAHY Vogue #HEIEHEENE » T H P E(ERI G A& VIHIRIE EBEFER
Vogue - ° BE 19 {40 BT SSRGS & 2 855 » 77 20 HH40K -
Newton §1E 5z 0 i SRAMYRBE T » HEECNEEBIER S - it 21 29I

2 Andrew Wilkes, ed., Aperture-the Idealizing Vision: the Art of Fashion Photography (New York:
Aperture Foundation, 1991), p. 41.

¥ Nancy Hall-Duncan, The History of Fashion Photography (New York: Alpine Book Co., 1979), p. 9.
FR¥Z Lillian Farley firil - 5 1910 E(CURHfIFA4GLL Dinarzade Y447 HY L ER AR LT R B BE T 5
F5e LAE -

* Nancy Hall-Duncan, The History of Fashion Photography, p. 10.

® Helmut Newton, Autobiography (New York: Nan A. Talese, 2002), p. 53.
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FEPbR ~ R~ 414 ~ B R SEHTRI G 2R T EIREIE > ° 5148 T Bl AU LR
Z M LI NI ER RO < BT ST - e R il S E i B B B 5
i

— ~ Newton fEimFHIBEEME

£ Alyce Mahon £ (i £y A S 5w Eroticism & Art > 5| F R RESR
g (erotic) EFR T B2 i K2 S22 8E SN 5 TS Ak
B R B R " TS M AT ER R Newton {ESH 16y TR - (&
REHF i Ean 8 > DA R R 352 > {H1E Newton { fn Al R a4
W5 (IR b - 1F 1960 AEACHRBETR B HAE MBS - © BB M RE S
HIRE s F i 2% T & I AP IHYHEES - 40 Irving Penn (1917-2009) )z Richard
Avedon (1923-2004 ) # & 1F iaffsz S 1960 SR R HYAHD « % Newton
HITE LA E B 2R S RE3E 2 ERIE R MM A RN IEE T R
SRR RIEYESK - M DAE R A O A S 2 EUERT SAYREES > 20/ an Two pairs of
legs in black stockings (1979) [ 1] > Eif&E s i PREVEAELSAYMEREE - WEME
[ 2) > &6 [E 3) 27 [E 4) - & (8 5] %5 - EEmm 28
EZE T I M R R (B AR 2R 40 Hilton Kramer 17+ 1975 4£7A The New
York Times Y ERALFFE SHIRE M DR ABEOREHIZ 4 0 R TEG
> Hr A SRR ~ B2 - A R 145 H Newton i Guy Bourdin( 1928-1991 )
1 S L R AR - ° 1 Valerie Steele Hr35 1Y » B MR Gipa s
i BRI SRS ARSI TS R I E RS - hlz B b hs
SRR LA RERE I —MEAY R 52 - FESARER IR Ky T RDBUMEER FH S AT

° FRfESEIE S 1990 4F K B BUR ME 4 18 5 Bl IS FE 2 8% (Grand Prix National de la
Photographie ) ~ 1992 F-1# (| E P ET 7B SE AV B il B S B R 22K EfisE (Officier des Arts, Lettres et
Sciences) » & 1996 4FH AR LB IEZE AV EL T3 #%TE ( Commandeur de 1’Ordre des Arts et
Lettres ) i 2001 = FHEEANEF A BT B pE &Y 85TE (Officier de 1’ Ordre de Mérite Cultural de
Monaco) - Helmut Newton Foundation:<http://www.helmut-newton.com/helmut_newton/biography/>
(2014/1/29 3% ) K Helmut Newton, “A Note About the Author,” in .Autobiography.
JESZ : “The erotic is defined in the Oxford English Dictionary as ‘of or pertaining to the passion of
love; concerned with or treating love’ and in the Collins Dictionary as ‘of, concerning, or arousing,
sexual desire or giving sexual pleasure.”” Alyce Mahon, Eroticism & Art (Oxford: Oxford University
Press, 1995), p. 11.
Andrew Wilkes, ed., Aperture-the Idealizing Vision: the Art of Fashion Photography, p. 81.
JESZ ¢ “with some photographs indistinguishable from in interest in murder, pornography and
terror,... fashion photography as we know it is over, and something else-murder, terror, and violence
as viable subjects-is taking its place.”Hilton Kramer, “The Dubious Art of Fashion Photography,” The
New York Times, Section Il (28 December 1975), p. 28. ##5[H Nancy Hall-Duncan, The History of
Fashion Photography, pp. 196-197. K Andrew Wilkes ed., Aperture-the ldealizing Vision -the Art of
Fashion Photography, p. 81.
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R HCE £ > #55ET Newton S AU S - © (e S A1y
R - AR AR DR R E Y - B Newton HAI{E BB = -
A1 B BEAGLR PRIRE S G B T » T Sy T2 Newton {8 A\ BT A1/
S > OB E o AR T e B SRR AR ERRE - H
H B S DL R AR

Newton {FinHiEtt HEAE ERVIEEIS: » far T ESHENYE AT - &
g 7> AT O MR AR BRESL O AR 0K s T M 25 IR M AR R Z s BBl B
S Sl e NI ARE R 2 B A FERBRIHY SR - (EADEBE R &S
EfLF (Georges Bataille, 1897-1962 ) FAHEZE/E (¢ #% ) (L'Erotisme ) f1ffaf »
Fer fEd > TR A & ¥ 20 3 5 2 rko(Papprobation de la vie jusque dans
lamort) ;> ¥ PR R LA AR R T B HEE M > R A a2 R
2 M A 40 ERD RS EUE (libertinage ) B F T /N3E (la petite mort) | -
B R o MORE T AR BRI W ASEI, - i Newton R T 4R A B
A th o (Sex is deadly serious.) o ¥ JE4) - EACEEDL A THAR LB LT
Toon AHE L gk A b o o P R T EEIE T B AR N R
B MEAAES M= BT - TEW[E Newton /F &R ERZ AV
E 2 0 A RS AVES R - AMIAGRE S AR EE Ay [ A T S e A e e
RE - ERBAHIIREE T - Newton FY(F o [ElE @ EHELTELOAVEE - A5k
NEFENAE » a2 MIHE T B OFEREes » iR
TEIRAE S B BRREREIP T - A se B IRELEIENENE > TEE BHI L
ENL - MELEREIEB TR - IEFF Newton IV/E S B DA a0 B 1 5% > (NfbiEtt B
EA7E BRI I E T 1960 SR ZMEMEAR U - © 5 E 60 HERB LM
HImE 75K

HA » 55—(8 Newton {F 5 T aHA B BRI B - 7 W0ES T AT s
EERHESN AR 40{E L Two pairs of legs in black stockings (1979 ) [[& 1]
JefFim Suzy at home (1974) [[& 3] - BN EEMEAEEVIRG - FEGEHEE
S BB BB HIEROK © 1 B SCE BT HA DI » DLBEAS R Y A B A ER A0

10" Andrew Wilkes ed., Aperture-the Idealizing Vision - the Art of Fashion Photography, p. 81.

1 Helmut Newton, Portraits (New York: Pantheon, 1987), p. 19. ##=2[[5 Victor Burgin, In/Different
Spaces: Place and Memory in Visual Culture (Berkeley: University of California Press, 1996), p. 78.

12 Zsf - L7 (Georges Bataille )2 > (¢ % )(L'Erotisme )» $85FIFEE (&b B#4E > 2012) »
H12-

18 s . iR (Georges Bataille) 2% » (¢ %) (L'Erotisme) » B 155 -

¥ Helmut Newton, Autobiography, p. 173.

15 s . iR (Georges Bataille) 2% » (¢ %) (L'Erotisme) » B 117

©OBESEE > (BE F T AR E ) (EZIR ¢ 5%k > 2003) > EH 63 - 80 -

Y Newton 552 © T FR E(ESGUT - MR ArFPATRE CREEGIT > tEtEEAEE ! (lama
voyeur!...If a photographer says he is not a voyeur, he is an idiot! ), #E5[H Victor Burgin,
In/Different Spaces: Place and Memory in Visual Culture, p. 80.
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HAHIVBEGOASNEZEXFLBEE S > 5F%MA H Jacopo Tintoretto

(1518-1594) EifERY Susannah and the Elders (1555) [[B 6) > S4MNISEIRES
Edgar Degas (1834-1917 ) W{EAFTZ MIEHH AHEHIEE - 201E D Woman in
the Bath (1886 ) [[& 7] & AV &£ iT22 Andy Warhol (1928-1987 ) S {1 H
RERESZ P fFan Blow Job XM T2 iRL | DUREE M= B IR E Rk
B8 RSBy - B BN Sl PRy E M
HEME R GE TATaGE RN SIS R AT EEWIHEE - #L20E Newton
A EAMAE fn s HEE A E N EC A —/&E > {E(F L Paparazzi, 1970 fz 1980 4]
Y Saumur HYEEES(ES T o Ml BRI L BB ECE AR S E H AR
11 BRI MERNFEROEEIRGE - MEEHB L EENIZIR S RE A
MR RARENIERE % NMERGAEIEEE  Hs(8EEHEa T EEENR

H .
IO

=~ BREEKEE

Newton Y am 1 78 B S5 » WIFan French Vogue (1996 ) [ 8] »
After Velazquez (1981) [[& 9]) & - EH O30 /Eih After Velazquez \ )& 2 &1 ¥
E s T 2 i 5 2 T SN T ARG s R - EAh - Newton B REE B4 A
YELN - #1{E i Video man and woman videoed (1989 ) [ [& 10]) Kz Self-Portrait with
Wife and Models (1981 ) [ 11] » JZpk—7TE 20 AR AGHY H FETE BLEE - $RA
J5z B wT A A Al 52 Bl 2 SR TR S8 BUBDL A 5] 1~ > 40 Diego Rodriguez de Silva
Velazquez (1599-1660) FiifElJ Rokeby Venus ( c.1647-51) [[& 12]) - ¥ {HIEEET
7 H B A E H A AN E > iR3E Victor Burgin (1941-) AYNSE » fhst
EREESERE|#i T Sigmund Freud (1856-1939) A (1% = % ) ( Three Essays
on the Theory of Sexuality ) 7 thiy/a)F-IILAfERE > T & — fd3 # enafd (545 ... ﬂ,;rs itk
EFR b S Ee - BRBAFFES RREL- thEL - P Wi
eait > Newton fE{E Sfs Rl Gtk & M ET - tWEARFEE - 5940 » Victor
Burgin 75 [#f T Jacques-Marie-Emile Lacan (1901-1981) HY$E{5% LI » 13
¥ 8 2 VR NG R AR R B H 3 TR 20 RUE B s (e — Tt
g BRI - ERIETFILE T HIZE Newton [ EH 5= A

18 sandra S. Phillips, Exposed: Voyeurism, Surveillance, and the Camera since 1870 (San Francisco,
CA: San Francisco Museum of Modern Art ; New Haven, Conn.: Yale University Press, 2010) , p.
57.

9 JefE S After Velazquez [[E 9] 7 H{ Newton A 327 B skt i FH iS4 2 1 o

2 =7 “Bvery active perversion is ... accompanied by its passive counterpart: anyone who is an
exhibitionist in his unconscious is at the same time a voyeur.” Freud, Standard Edition vol.7, p. 167.
##5 [ Victor Burgin, In/Different Spaces: Place and Memory in Visual Culture, p. 62.

2! Victor Burgin, In/Different Spaces: Place and Memory in Visual Culture, p. 68.
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PaUH 2 Y ER BN AR Ry — 8 B S ) (narcissism ) - il 50 & iS5 R HY B SR B Y
Newton AL e} il 2 PR 4K EE - & FH John Berger (1926-) 2 " HEEE
- MEfEFR (men act and women appear ) | % FY&t - 3a3EH Newton 75— T
ORISR > (A E S - 2

AR > FRLL ST S > BEARERES Newton 2 T #HHEER | ForEE - H
AlE = EEE A E BT R B RS M S TR - 1 Newton Y EE2KE >
HrpEREE > FERAAENRE (TR se i ents) - [ S S aar
OB EEIEREAGE - 2 Freud 305 T B e B L AAT 2 L1648
AR AL A e ARE A a0 oA % (libidinal complement) | > 2 f#
ItEE T & Newton HI1T Ry i Freud ¥ B SEHVMERE - (H[S]HF Freud EFM:EIFEHY
A W EIHERN T SR =R H Newton BELRCREIRY T F2MERYE | - BYME - #HELE
HIFE KA TE(E RN 20 - Bt el se A b R EthoR " #E | A ER
—rE MR E RS -

BEAh > EfS—fRHYE > REWIE S > E2 I Newton (TS > AIRERLE —IH
LEREENHET > B TRERLIER - P FIL o TR AR
AISZHH Newton HIERYWNAERE » HEEIIRE dfa MESLER > T2
Newton B EHVEE 23R - t—HERHHEIIMEFADERE L Bk EAY - 52
HAF LA EH SR 22 R ES - RZL Newton FYE FF i - AEERIA
H¥E SIS - e EEZEE FNNOERITR B R EEHFR IR
o SEREAVIRRR LTS LT Newton HYEFHRIERE - (HAlf0EAR B It —FF
IREBENHZEM RS, -

(¢35 Jean Baudrillard (1929-2007 ) { #%% » & %k 2. % & ) (“Photography, or the
Writing of Light/La Photographie ou I’Ecriture de la Lumiere: Litteralite de 1’Image”)
Frraf T g ersk L kpAA A kiR = A kiR BRI AR o e
- BEpRERE EMEIAMOER ASE A3 B R

22 John Berger, Ways of Seeing (London: British Broadcasting Corporation ; New York: Penguin, 1977)
p.47. SEEFIHFFEHIRE T men act and women appear ; 55y " BYETE) - LMEIE 0 AU
Rl REIE

2 e (FHEE) > MO (F528) 0 (Helmut Newton p# o 877 chjg &2~ tHintd ) (2L
B T 2 R N ER AT ZE ATiA R 5L > 2007/06) - H 48-50 -

?* Helmut Newton, Autobiography, pp. 201-203.

PGhp R k) BIAZIER TP RSB LART A LS A LU AL Aiagp A
& & i 9 404 2 (libidinal complement) » ¥ r2 {7 5 i * 3t o1 4 Foanfh ik o “On
Narcissism.” Trans. Cecil M. Baines, The Major Works of Sigmund Freud (London: Encyclopedia
Britannica, inc, 1987.), p. 399.

% g (HSE) - ARG (520 (Helmut Newton & #9%¢ crj 20 1Lk ) - E{40 -
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T AT AMEETHP RS B T BILNS > ROBER  BYEE
FFMN R RS AR (WEE) M1 (BEN) SRR TG EE
TAAT » AT > @ T A8 S RS n R e R A (R & Oy —
i E T T AREE IR T RS » | VREAEEE KL T REEBNIE SR
% - 1{E Newton By H fAEm T - fh[EIHHEZ TR REE - B E B DUERIR
T 2K > HiE i E AV AHR » (B KOs R R van St Bl ahis 5 B 15 R
HVig A DURERE B B 7T DUE—PHERE BN G AN EEHHERR 2 HE
M o MmiEE R N EY S LatEEE Newton B OHVRREMEE - HE2@H
Newton fEfgR 552 FYZEmEE -

A - AIRTSCATER K Y > A Newton /B 5 KSRV EH SR GE FEE - 10

(& 8] [lE 9) & [[E 11] - NEiHE B/ HEsRs AR SS—E B 3k - s
#EE HIHVEIE » AfFin Mannequins (1976) [[E 13]) > {(HsRTHI5EH 2 B {AHE
F% Newton {E S R RFREAVEEEE o Bt > 52 RMIRIRST T ¥ Lacan $R{5:&ERY
PR TR e M- W M RIRREF = F i IR LR M
B e P BHIE  IESETAVEGRE RSN NBEHREE T E=E
225 8 AR i) 2 52 e FE I 8 h S iV Bz > SR 07 nT R R B B T RS AVIFAE
AEMEIESLERTEE B 3L © 1fi Newton HY/EGmIERFIE T HL—8RS - MABEDtR e &
BB RERTEL R - HAES P T =3 ) v DUE—[EiE AR SR U s 5
HET > NEZHECERNREFIMNEC - BE/MIBREA T "TE =% >

[E] 0 e 8RN HY B TR EESE TR IR AV E 3 - WL Lacan AYSR PR ES M R
= > Newton FUfESLHFERH "8 =F | ZHIIRFER0E - HERD - BEakEIH 50 L%
A S —AE e - SEFEAUEG BRI EIREF > S T 6
B T EER E R SR RN R -

ZAIf > John Berger ¥} " 5EtH | AVEENARESERNE Newton HIFES R -
B0 John Berger A3 A Ky T DA Z G DU B S Va5 ) SREf# -
MGERIR A M EE — e ar - Rt - BLSREERTTE ey 2R E ) 2 BRI
FIESHSY - H2C - Newton REFTHIIZE AR {7 B0 £ R E R Hig S s oM E &
BER > HESL GG E BT > Ve T BRER 2K Bl T AL A
g AR A R 0k acat % (libidinal complement) (o 2 TiEE RS FIWE R

ARSI R EIRE S SR S 2 #EC Baudrillard (#%: 0 # %62 4 % ) (“Photography, or the
Writing of Light/La Photographie ou I’Ecriture de la Lumiere: Litteralite de ’Image” ) - Jf3Z :
“Photographic light is not ‘realistic’ or ‘natural.’ It is not artificial either. Rather, this light is the very
imagination of the image, its own thought. It does not emanate from one single source, but from two
different, dual ones: the object and the gaze....Each snapshot simultaneously ends the real presence
of the object and the presence of the subject. In this act of reciprocal disappearance, we also find a
transfusion between object and subject”

A (B AL 4B A 2478 ) (BB R 0 1989) ) H 37 -

# «On Narcissism.” Trans. Cecil M. Baines, The Major Works of Sigmund Freud (London:
Encyclopedia Britannica, inc, 1987), p. 399.

43



Helmut Newton p& & #%&3% 1T 52 3 £ 4~ 5

HENEEG (G MRRRELRFI YRR AR F S g RN R L2/ 1
st — B R R 2 SRR E TR R B B B BV 7 M ERE 2 7oK AT
Wig T BEEREE Rm e o

=~ EHBERY R 5

712 Newton FME il gt R A ITHIZ0ME 2 B2 - 4 Queen FEEMEE
A Jocelyn Stevens i 84 ¥ EHAE 51 World Without Men £51] [[E 14]) #2H#HEEF @ 52
FiB EeE SLEEE T LIRS BEE  RHE o 3t (BEEE 3 > Newton AYfE T,
JHEZHEZINZ M KmEPEHSEESN LR - T EZEHELF I HH L
MEEME—HY A » BIE MG 55 (R B DA — oS 2 RE S S
R BURMBMHEAFEIER Newton AR H{EZHCAH » A1fFam Stern (1979)
[[E 15]) > NEiEEZEEIUL T BENEE > 20/Fsn Yves Saint Laurent(1975)
(& 16) - FF » 7 Newton 305557 S BEAERGIFIERE » ¥ PR IES T Y
M BAAEE o B ER RS ~ SR B ETERERER o 1Y 1970 X 0 H e
Newton FHEZ 115w i Bso il Guy Bourdin » 71 Newton AH[E <2 £l[E¥am2< Hilton
Kramer 5% » 7E0F M (Fan P RIS R IR E - #IL - Valerie Steele
AR Fy - S M HIVE a2 22 ) A (DAY 17 60 R R 22 7 1=) - Newton E i
HREYZC AR Bourdin S > B EACERMERINS#EE ST - iaiFEA1[E Bourdin
%y Charles Jourdan (i 2 T EAYEE 2 /Edn (1975) (& 17] ey 2t AEEss
Y- BYHE - Bourdin A1 S b B oM R g L B B S BT 2 ERE 18]
i (i 17) E2Eh= AR SIFE > MER RIS 202 ER FrE
TARAVEEF o AN Newton BYMEfL - FrhlE R #E R IENIESS > 207F M
Murder Scene [[& 4] = » Newton {Fan Y20 Fs® iRy - ZMpR B=
B PEHY A EEE - 2 EE o febb A& Y Newton Gl 1EAF on Al 37 220 P58 K HY
ST [EEEAHCA Gfiahiz ~ iR im MR - s Mt e AR I8 ~ 2
s H BA B {ERERS -

%0 =3z “The kids would wait for me and beat me up....It didn’t help that my mother dressed me like

a little girl. ...Whenever I went into a shop, they would look at me across the counter and say, “Ah,

hello, little girl!” “Every day, between two and four in the afternoon, my Kinderfraulein and I were

expelled from the house and sent to the park so that my mother could have her nap....We weren’t

allowed to stay indoors under any circumstances....| hated how my mother pushed us out that way.

She didn’t give a shit whether I froze to death with my nurse in the park or not.” Helmut Newton,

Autobiography, pp. 16-19.

JE3Z: “What are these masturbating women doing in my magazine, lying on the floor, while phallic

symbols are exploding outside their windows?” Helmut Newton, Autobiography, pp. 220-221.

%2 Helmut Newton, Helmut Newton: the Stern years, 1973-2000 (Hamburg: Stern Gruner + Jahr AG &
Co KG, 2011), biografie.

%% Andrew Wilkes ed., Aperture-the Idealizing Vision - the Art of Fashion Photography, p. 81.

31

44



BEFIF FoL-

AN FEEE A E T Newton NMEZRF MR R~ HEE R T
H o EERESFRIEHIRE - FEHFFZ2FonF - Newton #GEBERS bl A HAHE
& ESERE - AfFmm (=4 5 ) (La Machine de Newton)st /1 [E & 5% -
FHE R RN T 1% IR Sl BT SR P SR I 2 B 240 T H CAYIR
R ¥ EEREIRSEBREAVENAIESR - BN IR T8
VB > TR iR SR Al 2 — K2y < b4 - Bl S# -+ Alice Springs  (June Browne,
1923-) FrfsZ A F an LAY 3 [EBIE 5 B Ry B i ffse ST AV EERS - 1 Newton H4F 5 {#
HPORERE IR K June IR TTAA M ERRUMIBLSE © N EUE & Newton figijt | FEb
78 o {& Newton FYSC P RIfgs2 2l [ 191 FE2K » June €37 Newton HYEE » /&
— L2 FF ~ A BRI - Tt 20 2 sk Fy Newton il A HESRAYEIS >
WM AE B {# ¥ Elizabeth Taylor (1932-2011) Kz Madonna (1958-) 2570 »
SRMPIRIEE A AN - ¥ Fl > @ESBMAA - RN B
#f] (Adolf Hitler, 1889-1945) #af% ( & & 2541) (Triumph des Willens) 7 Z2f%
ST Leni Riefenstahl (1902-2003) &7 RERMER T H55E - *° BRILZ b - il
H7.%% By Margaret Hilda Thatcher (1925-2013) 7 s@&E8ERRY HEZE4E 2K - A H 30 5
B LM R B DAY o ¥ BB N R R [E 4K - (BT
s e Newton 20 MR EE2E BAYEETIZRIA T DU - I H BRE Bt 3 ki
H SRR Z R R - 5550 » {£{Fdm The Story of Ohhh... (1975)
o QA E SR E A S Rz N B S HE > fE g b MRS
st TR AR B o %

wi L ARERE (S - A& Y Newton 201 5 FRE BB B EH - WAL > 78
1960 - > MEZEEERIRIRAE B A AR - % MDUBIR— AR AV AL - 1
RIS Ry BT~ vRES H M RAYP S R B RS T S - S A M
Fiver s o WEMEHEE LAY E) » LRGBS EH A B Rt
P T HY BRI RS NE S H BB E e 0 18 BT R s HH ARy 2O B g BE 4K
—Simone de Beauvoir (1908-1986) 1Y ( % = {+) (Le Deuxiéme Sexe, 1949 ) > &
‘BHE 1970 AP H AT Germaine Green 2 (-~ = & )( The Femail Euruch, 1970 )-
KON EIEH RN Kate Millett 2 ((1+#xi ) (Sexual Politics, 1970) FEE(EAE %)
BRI > S LR SRR T I SCRESERIATHES - © BB S S E RN
T B T MR S S EBERO R S DA R S £ TSI

% Helmut Newton, Autobiography, pp. 232-233.

% 3z “... I photographed a lot actresses, some talented others not...who became more and more
demanding and obnoxious...and demanding photo approval, which I have only ever granted on two
occasions: Elizabeth Taylor and Madonna, both intelligent women. ” Helmut Newton,
Autobiography, pp. 261-262.

% Helmut Newton, Autobiography, pp. 274-275.

7 Helmut Newton, Autobiography, p. 268.

% Helmut Newton, Autobiography, p. 225.

% Andrew Wilkes ed., Aperture-the Idealizing Vision: the Art of Fashion Photography, p. 81.
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(New York: Thames and Hudson, 2006), Nordfleisch.

2 Helmut Newton, Autobiography, p. 279.

8 Andrew Wilkes ed., Aperture-the Idealizing Vision: the Art of Fashion Photography, p. 19.
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© EHAEILFTEN Y RS - TR MR B FOR AR ENEG: > MR RREREE
Tel R BN 201 - AR R EEN RO E - B TR -

ES “People have said that my photos have nothing at all do to with reality. That’s not true:
everything is based on reality.” Karl Lagerfeld, “Helmut Newton by Helmut Newton,” in Helmut
Newton.
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